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@iana anlrews

Diana is a third-year student in the SEnglish Honours
program. Her research interests include Weird

fiction and o/ej:ricﬁons of feminine monstrosity and
disability in ecoGothic literature. Qutside of classes,

she loves reading and writing about fashion, mak‘ing‘

her own jewel[ery, and j)erf(‘)rming in local theatre \
j)roclucﬁons. SHer paper, “‘.@ Moachine Fnhabited 6;(

the g/wsf ofa Woman': Nonhuman .@gency in

O/nary Borden's The Forbidden Lone,” was written

as a term paper ﬁw D, Zeitlin's 491C€ seminar.

Diana is excited to return to the col[oquium and learn

al[ aéoui /ter j)eers ! research.

This paper reads \O/nafy Borden's ﬁcﬁonalizec/
n:zehdoif The Forbidden SCone (1 929 ) as an un/ik‘ely

addition to the Weird tradition, a denre of | hovrror
ﬂoumshzng during the early st cenfury. [ —
B writing behind the ‘Belgian frontlines, Borden’s text iy T
oﬂérs a })e}sj)ecﬁpe of Q/I}or/ql War F ‘shdj;eol éy»her 7 T S
: 'car_:e.of f;ﬂagmenfécl éoclies and an encl!ess tide of the , 2
P »c[ying'. RBorden's iniol account of the war reqé/zes ‘ QQ T\
 beyond pure nonfiction. Gt demands something y
strongder ( o%,\j)er/iaj)s, sfrang’er} than realism;: Borden

reacheé ﬁir the languag”e ofcosmic horror to conbey the

e et of fhe conﬂch somefﬁzng‘ too vast and
zncomj)re/zenszéle to easzly capture in convenhonal

jwose
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.@me/ia c%’roo/éer

PBmelia Brookeris a ﬁ'ﬁh-year student in the
SEnglish Honours Language & Literature
program. Their presentation “Ghe Exclamations
of CShaEesj;eare’s Women! : %ing’ the First
Holio to Pnalyze Shakespearean Editing
Practices in .@nfong & @/eof)afra" was written
ﬁ)‘r a seminar on the OSha/C‘espeare First Folio
taught by Dr. Patricia Badir. This research
formed the basis for their Htonours graduating N
essay which fhey are cuwenﬂy writing. Pmelia is

also a playuoright, having just premiered their first

ﬁ,t”—leng”fh f)lay Shared CS/)ace with Bramble
Theatre Collective. Fn both their academic and

creative work, they are interested in the linguistic
patterns of the feminine experience. gZLey spend a

lot of time fﬁin/éing‘ about exclamation marks.
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B hie ey ines UABCln cify) of Shisebshoare's First Foliots
analyze the editing practices used in creating Sotermetlitions of o
“the plays. Fn PAntony & Cleopatra, over 200 exclamation
el o e T M G o i T ool ey et
' a disproportionate number given to the charactey. of Qloopaitva.
Ghis essay will examine how editorial touches on the text not only
 inform the reading and inferpretation of the play's characters,
etols the inferpremons of theatre creators who seek to
" dramatize these characters on stage. Using Dnthony &
Cleopétra‘as o basis; Fuill eximine how the visualization of
o B A Bl sexuality in Shakespeare's plays can be
| altered by editorial influonce and bias.
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CSal/y (g//zennawy

GSa/[y (Slhennawy (she/ her) is a 4f/t-year
Hlonours énglish student whose interests include
poetry, j)erﬁ)rmance, and writing papers in
climly—lif coﬂée s/zo_ps. Her paper "B gueer
woman who aslced guestions " SBeth Brant's
"This is gfisfory" as (grwiroq‘ueer %eory was
written f(‘w Dr. Brendan McCormack's
Indigenous Literatures course here at USBC, }
a course that enriched her understanding of the A
vital éody of gnclig'enous literatures and oj)enec/
her eyes fo ifs elision in the traditional canon of
Western liferary studies. She j)/ans to pursue a
graduate education, where she hopes to do
research that continues to exj)and her notion of
what literature is and can be. cSal/y is very much
looking forward to hearing her colleagues present
their work at the co”oquium./ :

\ ,.,—“/‘—'\

: chns j)aj)er aims fo synfheszze Beth c@r’ani s queer refellzng of f/ze -

braditional S ey Woman story entitled " This is History' with
o[?eanne Simpson's critical essay " Land as c%clagogy in order

 toarriveatan e.ﬂ)answe notion of theory and fheomzmg The
“essay s offors & elase vanding of v This is Hlistory" that is guided by
Dimpson's j)eclag'ogy andtakexias s contral principle her

clef nition of theory as "an explanahon o p/zenomenon Gn

doing so, S posit "This is gfzsfory as a work of enuwoqueer
theory: a work that tracks the ¢nfersecfzon of queer suéjecfwzfy and
em;wonmenfal stewardship fowmls a mode of ¢ queshonzng and
unclersfanclzng’ oo emphasmng the role of queerness in
learning both from and with the land (Simpson 150-1).
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@(g (n/lcgi//ivray

@Cg O/ncgi//ivray isa fhirol—year 6ng/ish |
Honours student with a passion ][c‘w all fhing‘s ‘
eghak‘es_peare. She is cuwenfly an editor )%V The
garclen chafuary and The UBC Cgournal of /
Historical CSfudies, and jw‘evious/y worked as a }
tutor at the SLangara College Writing Centre. I)
Her additional research interests include science
ﬁ'cﬁon and dysfojn'an literature. She is also a /s
graduate of the theatre cle/)a‘rfmenf af @ajri/omo :
Q/tniversify, and her absolute ﬁzvourife theatre ;
experience was playing the role of Portia in
Cgulius Caesar. @rawing on her 6ac/€§rouncl m
theatre, @&" was excited to aj)ﬁroach(gu/ius
Caesar ﬁ'om an academic perspective, f(‘)cusing \
on the j)oliﬁca/ consequences of ]Qtfe and |
divination. She is increclié/y g‘rafeﬁl for the i
opportunity to present her research at the USBEC !

ESA @o/[oc/uium. |
— A

- What can William Shakespeare’s Fulius Caesar tell us about the
political significance of divination in the Roman Republic? How
did Gulius Caesar feel about the practice of divination and
interpretation? Pnd what is the parpose R A your fate if

you are unwilling or unable to change it? Even though Caesar -
vepaatodlyrajscts bod omonsasid wiormings, henonetheloss
- continually secks out the will of the gods. His contradictory
velationshipuith divination ‘{"eﬂec;fs o broadii sovial condent of
divine ignorance and misinterprefo;ﬁon in the political sphere.
Using Shakaspeare as o literary touchpoint, this interdisciplinary

researchj)royecf exj)lores %e znﬂuence ofclunnahon on SOC’LCL[ anc[

j)old‘tca/ lzfé in the Roman c@ejmélzc.
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gurnoor C@ owar

gumoor Howaris a second-generation HFanjabi-Canadian

woman cuwenfly sifuafed on fhe uncede({,sfolen, and ancesfral

lands of the x"Vmd Biew aylam musqueam ), SewzwiiTmesh
(egquamtsh) t6:(0 and
SRt Selitwrtn b (elorl- Won inth i et ine Phots
to graduate from the Q/(nwerszfy of British Columbia with o
Bachelors in gnglish literature and a minor in Psian
Canadian and PDsian (n/ligraﬁon Studies, her work at
(UABC has been primarily placed within /)osf/ de/ anti- }
colonial ](;'amewor/c"s, gencfer, race, and social Justice lheory m
which she j)laces herse/f as both an academic and a racialized \\
woman. Her research and creative interests encompass the |
exj)loraﬁon of Jiasf)oric identities and networlcs within
contemporary and historical settings, as well as the integration
of non-Western modes of thought and creative expression.
Where dialogue may transcend time and [mJy to create a
conceﬁfua/ lanalscaf)e of cliasﬁoric being, she /zopes to ﬁlace her
worle in the community of lower mainland RBritish Columbia.
Yo /Loﬁeﬁt/[y recover, and. j)lace GBLPIC narratives in the
ﬁ)unc[ah'on of Canadian canon while worEing on stolen and

ancestral land.
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BRI, oo on Bomitoc Ghosk's Tha Colotia Chromasoma to shovsease how Ghoo N
W West o ertool, creating o siork that is inhevently anti-Westorn. Where Gndianbraditions nnd
Faith medk apistemology, and Western science in o blend that is placed within communsity and
culture of the global South. In his comples and non-lincar plot, Ghosh takes readers through a
bookt that essentially worksas o sibra, an aphoristic stule of uriting and teaching within Fadian
literature and Hindu faith meaning L 1
S e e e W S e T e ofmfergmmfwmlEnowledge and
creale immortal bodies in the global South. This essay thon places this novel againsta larger
history of L T S et et D I s A o e et global South is
rnsfeacl e e e e Qllowmg a space, S s e
ﬁowerless the exploration to find its agency and places of survival. Ghosh fi ncls this within
i community, where reltgzous J e T N f"reemg in the literal sense so that thebodies
of the South can be A I A e of transcendence within Hindu terms of fibaration,
moksha, in order to free the self from the cycle of life, samsara. nd where the atman or eternal
selfisable to stay'intact throwugh this process of body-moving. Furthermiore, this interpersonal
arieleonce denies any ndindiuclism, andalis for the vovel to tounier Waslern Houghtin s

order fo dismantle its pervasive narratives imbued in the land and in .f/le bodies of the g/oéal
: South. o
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Cgas/yn Thienbunlertrat

gaslyn Thienbunlertratis a ﬁ'ﬂh-year (gng‘lish magor
who hails ﬁ"om (ngai/anol, %iwan, and
now the PNW. She has always loved reacling‘ and
writing, and Jeej)ly values how literature can
teach us to attend to the world without and within the

human being, opening our eyes fo see

what is brolcen and raw—as well as what is true, g'ood, {

and beautiful. She wrote “Words, Words,
Mere Words” in é’o/lgo[? 348 (with c@roféssor A
gavin Paul, ) while j)onclering the friurn])/z of love over
warjﬁwe in Much Ddo Pbout O/lofhing' and returned
to it this year, fhin/c‘ing' about it f/wough the
lens of .@ug‘usﬁne and Jhomas .@quinas@ #39;s
c[eﬁniﬁons of love. & her spare time, she writes,
cooks, eméroiclers, and ﬁaimfs. She is excited to hear
about her fellow énglish students’
research and literary interests at the Yenth PDrnual
@ol[oquium this year-.

Ergie

W0 Vhat ia the weight of aperson's word in a world of war, where
cverything can be a potential baion, weapon, or liability? Fn William
' Shakespeare's Froilus and Cressida, the characters words bear
witness to what they love and value most, revealing something
essenfm/ about their personal worldviews and desires. They loudly
pledge et ser v res et e st el o e ittt
- sweamng S B e e most about. This paper
" examines the actions f/mi follow f/tose vows, and how the chamcfm

behaviour either prove or refute the omgzna/fy stated 1nfenf¢ons and
- the proclaimed posture of the heart. GThe weight of o
feshmony or oath is tested in the grander landscape of ongoing
‘warfare, bringing what is ast precious fo the characters to the
: surface—exposing what is corrupted and distorted, and what
o pultimatoly lios at the root of thoir disordered loves.




Born and raised on the unceded territories of the the
PALETS TAL agam, 9] Iwa_wu7mesh, and s3lihwdta Pt
j)eoj)les, Plexei L. Villareal (he/ /wm) isa L%ircl—year
undergraduate student pursuing his degree in
Honours gnglish Literature with a minor in /n'sfory.
c@reuiouslg, his work has been féafurec[ n @W@, The
éﬂznog'raj)h, and The Q/(éyssey. G his free time,
Dlexei enjoys reading and cycling‘ with friends. Hte

will also never say no fo a cup of coﬁe‘ze! Htis essay
“Gor DOl the cgu](éz Q/{j)on ogyue: Q/{nc[oing' @hiualry

and @ouﬁly Love in Sir Gawain and the Green
Knight,” was written as a term paper for his Middle
(gng‘lis/t literature class, é’O/ZQo@ 344: Love and
Htonour: Medieval @hiualry and @oum‘ly oeove,
taught by Dr. Robert Rouse. Plexei would like to
apologize publicly in advance for his butchering of the
Middle (gnglish languag”e and is loo/c‘ing' ﬁ‘)rwarcl to

what he will learn ﬁ'om everyone at this year’s

L @ol[oquzum

| The fen.ﬁsi'on uhclerlyihg'\éh'ivalry and éourl[y loveisihe /zearf,‘ :
of conflict in Sir Gawain and the Green Knight. Ps he seeks
to aﬂ;’m the integrity of his lenighthood, Sir Gawain

E 6ecomes em‘ang‘/ed in the complicaﬁons of an ah'sfocrah'c

| —

P
§ :g

romance. He not only pursues the Croen Homahilbatis also &
 pursued by Lady Bertilak, wife of the Lord of Harddesert, ; ]

* behind the intimacies of closecl doors. Qaught behoeen . S
lonightly courtosy and his oxm vigid idaals, Sir Goain and.
the Green Knight males sharp critique of its central
chapaster forhisinabiiyioreconalahisidavotion todityt

with the demands of anunwanted clandstine affoir.
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O/narg'arez‘ %ﬁang‘
|

gti, Fm Wargaref, a third year currenfly
pursuing her Bachelor of PDrts double /

major in Honours gnglish and @ogndwe
OSysfems (Brain and @ognifion stream,). ‘)
(le primary research and [iferary inlerests /
are in .@cg, logic, clysfojn’a, and S
sociefa// j)olifical crifique. @roféssional[y, N
Hve also been learning a lot in my role as a
g.@]%’r‘ @(QQCS 200. Wy email is
margaret. zhang‘:i’ @gmail.com ifyou’cl lilce to f
reach out to further discuss my research \\

WLferesfs or zfyou cllzfe aclmce on :

|

@ @goS' / 6nglzsh Honours. |

NS e e

- Ghis paper attempls to frame the g’rofes«%uely intimalte relationship
between law re/ig'ion and ;'nora/ify in Faullener's cg‘Zze Wild Palms

through the lens of a particular phrase used in the novel: "atheistic
and Communist propaganda.” This phrase is telling, partially
R
resistance fo normintive bt e A Bt G ey
- how the phrase is applied to Wilbourne's illegal abortionBrhis
i O b Gl (G i el et ol ()
Setron s ot i et o dieimdlls of he b comiss
sentencing. Lastly, & converge these analyses in order to picik out
how capital is gonsrated in the convergonce of lows, religion, and
morality in The Wild Palms and underline the hypocrisy needed to

: maznfazn f[l’LS sysfem )

Ny, N\ &b /. éfﬂi




